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Class 1 – Music of the Word – God’s Purpose for Music
Class 2 – Music in Israel – The Power of Principle
Class 3 – Music of the World – O Be Careful Little Ears

God’s Purpose
for Music

Class 4 – Music in the Brotherhood – History and Heritage
Class 5 – Cantata Presentation - Lifted Up in the Ways of the LORD
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Job 38:7 - “When the morning stars sang together, and all the
sons of God shouted for joy?”

“The LORD is my strength and Song, and He is
become my salvation!”
Cp. Ex. 15:2; Ps. 28:7, Ps. 118:14, Isa. 12:2.

Eph. 5:19 “Speaking to yourselves in psalms and hymns and
spiritual songs, singing and making melody in your heart to the
Lord”

Zeph. 3:17 ‘The LORD thy God in the midst of
thee is mighty; he will save, he will rejoice over
thee with joy; he will rest in his love, He will joy
3
over thee with singing.’

Rev 15:3 “And [the Redeemed] sing the song
of Moses the servant of God, and the song of
the Lamb, saying, Great and marvellous are thy
works, Lord God Almighty; just and true are thy ways, thou King
of saints.” (Also Ezek. 40:44, Psa. 87:7, Isa. 51:11,
4 Rev. 15:2-4)

•
•
•
•
•
•
•
•
•
•
•
•
•
•

Song of Moses and Miriam (Ex. 15)
Song of the Ark’s resting (Num. 10:35-36)
Song of Deborah and Barak (Judg.5)
Song of Hannah (1 Sam. 2)
Songs/Psalms of David
Song of the Bow (2 Sam. 1)
Song of Solomon
Songs of Asaph and his house (Psa. 50, 73-83)
Songs of Hezekiah (Songs of Degrees – Psa. 120-134)
Song of Isaiah’s Prophecy (10+)
Songs of Zechariah, Elizabeth and Mary (Lk. 1)
Song of Simeon (Lk. 2:29-35)
Song of the Redeemed (Rev. 5:12-14)
Song of Moses and the Lamb (Rev. 15:3-4)
5

o
o
o
o
o
o
o
o
o

Praise & Thanksgiving – Psa. 68:4; Heb. 13:15
Prayer - Psa. 42:8
Sacrifice/Offering – Psa. 50:23; Heb. 13:15
Teaching – Col. 3:16, 1 Chr. 16:4
o Memorization/Memorialization – 2 Sam. 1
Meditation – 2Ki 3:15
Therapy/Relaxation - 1 Sam. 16:23
Exhortation and Encouragement – 2 Chron. 20, Acts 16
Admonition/warning – Col. 3:16
Develop and Express Ecclesial Unity – 2 Chron. 5:12-13;
Ex. 15
6
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‘Halah’ - to shine, flash forth light, boast – cp. Halelujah!
‘Yadah’ - from hadah – to stretch out the hands
‘tehillah/tehillim’ – Heb. name for the Psalms – the ‘Book of Praises’.
Adoration of something great.

o
o
o
o

His character – His goodness, righteousness,His holiness
His power – creation, His mighty acts
His wisdom - omniscience
His work of redemption and deliverance

‘Praise ye the LORD: for it is
good to sing praises unto our
God; for it is pleasant
(delightful, sweet) ; and
praise is comely (beautiful).
Ps 147:1

‘Thy dead men shall live, together
with my dead body shall they
arise. Awake and sing, ye that
dwell in dust: for thy dew is as the
dew of herbs, and
7 the earth shall
cast out the dead.’ Isa 26:19

Heb. 13:15 ‘By him therefore let us offer the sacrifice
of praise to God continually, that is, the fruit of our
lips giving thanks to his name.’
Jer. 33:11 ‘The voice of joy, and the voice of gladness,
the voice of the bridegroom, and the voice of the
bride, the voice of them that shall say, Praise the
LORD of hosts: for the LORD is good; for his mercy
endureth for ever: and of them that shall bring the
sacrifice of praise into the house of the LORD…’
‘towdah’ – thank offering9

Ps 33:3 ‘Sing unto him a new song;
play skilfully with a loud noise.’
1Ch 15:22 ‘And Chenaniah, chief of
the Levites, was for song: he
instructed about the song,
because he was skilful.’
2 Chr. 23:13 [Jehoida the priest
gathered] ‘…also the singers with
instruments of musick, and such as
taught to sing praise.’ 11

Ps 72:20 “The prayers of David the son of Jesse
are ended.”
Ps 42:8 “By day the LORD
commands his steadfast love;
and at night his song is with me,
a prayer to the God of my life.”
(RSV)
8

Psa. 50:13 ‘Will I eat the flesh of bulls, or drink the blood of
goats? 14 Offer unto God thanksgiving {towdah}; and pay thy
vows unto the most High:’… 23 ‘Whoso offereth praise
{towdah} glorifieth me: and to him that ordereth his
conversation aright will I shew the salvation of God.’
1. Peace offering - oneness and fellowship with God. Lev.
7:11-21
2. Only offering where the offered partook of the meal – with
priests and God.
3. 3 types: Vow and Voluntary/‘spontaneous’ and
thanksgiving,
4. Was voluntary – Lev. 22:29 ‘offer it at your own will’
5. Highest form of peace offering. It had to be eaten that day
(ct. Vow and Voluntary offerings – Lev. 7:16)
10
6. Used of Sons of Asaph’s praise in Neh. 12:31,
38, 40

– Col. 3:16 ‘Let the word of Christ dwell in
you richly in all wisdom; teaching and admonishing
one another in psalms and hymns and spiritual
songs, singing with grace in your hearts to the Lord.’

• 3560 νουθετεω - to admonish, warn, exhort

• 2 Sam 1 - Song of the Bow for Jonathan
• Deut. 30:19-21 – Song of Moses against12 Israel

2
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Acts 16 – Paul and Silas prayed and sang hymns until
midnight in the Philippian jail.
2 Chron. 20 – Jehoshaphat and Judah
send the singers to lead Judah in battle

Communal worship is “a unified chorus of spiritual
responses expressed publicly to God, as a result of
understanding biblical truth.”
• 2 Chron. 5:12-13 – united chorus of the singers
ushers God’s glory into the Solomon’s temple
• Ex. 15 – Moses, Miriam and all Israel used song to
celebrate God’s victory over the Egyptians

13

2 Cor. 6:15 - 4857 sumphonesis
from 4856; accordance:

Acts 15:15 - 4856 sumphoneo
from 4859; to be harmonious, i.e. (figuratively) to accord
(be suitable, concur) or stipulate (by compact):

1 Cor. 7:5 - 4859 sumphonos
15
from 4862 and 5456; sounding together (alike)

Ps. 148:9 ‘young men and maidens, old men
and children, let them praise the name of the
14
LORD!’

Eph. 5:19 ‘Speaking to yourselves in psalms and
hymns and spiritual songs, singing and making
melody in your heart to the Lord’
Psalms – songs from the Psalter of old – Cp.
book of Psalms.
Hymns – from ‘celebrate’ – ‘a song in the
praise of gods, heroes, conquerors’
Spiritual Songs – songs devoted to other
16
spiritual themes

Divisions in our Hymn Book
Hymns 1-75 – Psalms from Psalter
Hymns 76-133 – Praise to God
Hymns 134-438 – Spiritual Themes
“[The Psalms] contain, largely and richly, the elements
of enlightened praise and meditation; but they do not
supply many features introduced by the ministry of
the apostles—features which strongly appertain to the
high calling in Christ as embodied in an assembled
ecclesia.”
17 R. Roberts

18
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Classification – by Titles (which are inspired, and ought to be read before each Psalm)
 Psalm – mizmor. A Psalm of Praise, a poem set to music; the idea of striking (an instrument) with the
fingers
 Song – shir. Rabbinic interpretation – a psalm sung by a choral group alone
 Maschil – a song of instruction. From either ‘sekel’ (understanding, wisdom, insight) or ‘sakal’ (to
scrutinize, look well into)
 Michtam – a private prayer or personal meditation. Personal and direct.
 Prayer – T’philah. Intercession
There are also specific Musical titles for many of the Psalms. A few of the key titles:
Chief Musician
 55 Psalms are written ‘to the chief musician’. This was a position appointed by David when he instituted the
guidelines for temple worship just before he died.
o 1 Chr. 15:4 ‘And [David] appointed certain of the Levites to minister before the ark of the LORD,
and to record, and to thank and praise the LORD God of Israel: 5 Asaph the chief…’
Alamoth
 The Alamoth was the women’s choir. Alamoth is likely from the Heb. ‘almah’, virgin or maiden.
Shemminith
 Sheminith means ‘the 8th’, and likely refers to either an 8-stringed instrument, or the men’s choir, which
sings an 8th, or an octave, below the women’s choir.
o 1 Chr.15:20 ‘And [David appointed] Zechariah, and Aziel, and Shemiramoth, and Jehiel, and Unni,
and Eliab, and Maaseiah, and Benaiah, with psalteries on Alamoth; 21 And Mattithiah, and
Elipheleh, and Mikneiah, and Obededom, and Jeiel, and Azaziah, with harps on the Sheminith to
excel.’
Neginoth
 ‘stringed instruments’
Higgaion
 Meditation Psalm or part of a Psalm.

Synonymous - the second line repeats the first in different words having the same meaning. This is the most
common form of parallelism in the Psalms.
Psalm 19:1 ‘The heavens declare the glory of God / and the firmament sheweth his handywork.’
Antithetic - the second line contrasts with the first. This is very common in the Proverbs.
Psalm 1:6 ‘For the LORD knoweth the way of the righteous / but the way of the ungodly shall perish.’
Synthetic: - the second line (or following lines) adds to the first.
Psalm 15: LORD, who shall abide in thy tabernacle? / Who shall dwell in thy holy hill?
He that walketh uprightly / and worketh righteousness / and speaketh the truth in his heart… (etc.)
Or, the second (or following lines) line compares/illustrates the second:
Psalm 130 My soul waiteth for the Lord / More than they that watch for the morning

Psalm 42 As the hart panteth after the water brooks / so panteth my soul after thee, O God.
Or, successive lines build to a climax or summary.
Psalm 29 Give unto the LORD, O ye mighty / Give unto the LORD glory and strength.
Give unto the LORD the glory due unto his name / worship the LORD in the beauty of holiness.
Acrostic – poem follows the letters of the Hebrew Alphabet.
Ps (9-10),25, 34, 37,111,112,119,145; Prov 31:10-31; Lam 1-4
Sometimes parallelism is dropped in favour of having meaning and sense. The message itself is more important than
how it is being expressed – the form may, however, aid its memorization and the enjoyment of its recitation.

The following passages are suggested by linguistic experts as possible spiritual songs used by NT believers
– the rhythm and form of the passages suggest they were lyrics in the form of Classical Greek Poetry:
 2 Tim. 2:11-13

For if we be dead with him / We shall also live with him:
If we suffer, / We shall also reign with him:
If we deny him, / He also will deny us:
If we believe not, / Yet he abideth faithful:
He cannot deny himself

 Phip. 2:6-11
Who, being in the form of God / thought it not robbery to be equal with God:
But made himself of no reputation / and took upon him the form of a servant
And was made in the likeness of men: And being found in fashion as a man, he humbled himself
And became obedient unto death even the death of the cross.
Wherefore God also hath highly exalted him / and given him a name which is above every name:
That at the name of Jesus every knee should bow,
Of things in heaven / and things in earth / and things under the earth;
And that every tongue should confess that Jesus Christ is Lord, to the glory of God the Father.


1 Tim. 3:16

And without controversy great is the mystery of godliness:
God was manifest in the flesh,
Justified in the Spirit,
Seen of angels,
Preached unto the Gentiles,
Believed on in the world,
Received up into glory.


Eph. 5:4
Awake thou that sleepest
And arise from the dead,
And Christ shall give thee light…

BIBLICAL INSTRUMENTS
Psalm 150
1 ¶ Praise ye the LORD. Praise God in his sanctuary: praise him in the firmament of his power.
2 Praise him for his mighty acts: praise him according to his excellent greatness.
3 Praise him with the sound of the trumpet: praise him with the psaltery and harp.
4 Praise him with the timbrel and dance: praise him with stringed instruments and organs.
5 Praise him upon the loud cymbals: praise him upon the high sounding cymbals.
6 Let every thing that hath breath praise the LORD. Praise ye the LORD.

WIND INSTRUMENTS
HEBREW
Trumpets
 1. The silver trumpet – Num. 10:1-3
 2. The shofar or ram's horn – Josh. 6:7


Flute (halil, meaning “bored through”), a pipe perforated with holes, originally made from reeds,
but afterward of wood, bone, horn, or ivory.

PAGAN
 Double Flute, alluded to in Dan. 3:5; probably a kind of double flageolet.
 Dulcimer - (bagpipes) In ancient times the dulcimer or
bagpipe contained a goatskin with two reed pipes. Dan. 3:5, a kind
of bagpipe with two shrill reeds.
 Syrinx, or Pan Pipes(ugab); translated “organ” in Gen. 4:21.
A series of pipes from 5 to 23 in number, though usually only 7.

STRINGED
HEBREW
 Harp, Lyre, psaltery - various large instruments of the harp kind.
 Lute - in titles to Ps. 53 and 88; similar to a guitar, with a long, flat neck,
and a hollow body of wood whose surface was perforated with holes. There
were three strings, and the whole instrument was three or four feet long.

PAGAN
 Sackbut, a harp-like instrument of four strings and of triangular form,
probably bowed or struck.

PERCUSSION








Timbrel, toph- a form of hand drum or tambourine, a
narrow hoop covered with a tightened skin, and struck with
the hand.
Bells (paamon), attached to the high priest’s dress, and
rung by striking against the knobs, shaped like
pomegranates, which were hung near them.
Cymbals. The earliest cymbals were probably fingercymbals—small plates of metal fastened to the thumb and
middle finger, and struck together. Afterward there were
the large cymbals, played with both hands.
Mena'anim--SISTRUM (KJV-- "cornet") The root designates
a shaken instrument--whether a rattle (beads in a gourd) or
a sistrum. Consists of a handle and a frame with jingling
cross-bars. It produced a sound, when shaken. Of Egyptian
origin, often called ‘Hathor’s Systrum’, associated with the
female calf god of Egypt. David used a mena'anim (2
Samuel 6:5).
Triangle (shalishim), 1 Sam. 18:6, a musical instrument
(machol) used for accompanying the dance, and several
times translated dancing. Ps. 150:3-5. It was a metallic rim
or frame, sometimes with a handle, and had small bells
attached to it, or bars across on which were strung metallic
rings or plates. It was held in the hand, and was played by the women at weddings and merrymakings.

Jewish Oral Tradition
“So it is said (Mishna, Arachin, 2:3,5) that in the Temple there should be between two to six psalters
(nevalin), two to twelth flutes (halilin), and no less than two trumpets (hatsotsrot), and nine harps
(kinorot), but only one (cymbals) Zilzal.”
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in

• The ark was transported in characteristically
Philistine manner – pulled by cattle on a cart.
(1 Sam. 6, Isa. 46:1) rather than carried on the
shoulders of the Levites (1 Ch. 15:2).

Israel
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‘cornet’ (Heb. ‘menaanim’ – also
known as a systrum), ‘a highly
important rattle used in [Egyptian]
religious worship’ (UofM) –
particularly the Egyptian calf goddess
of fertility ‘Hathor’. Often known as
‘Hathor’s systrum’.
Only four instruments accompany the
second journey – psaltery, harp,
trumpet, and cymbals. These
instruments become the four
acceptable temple instruments, called
‘musical instruments3of God’ in 1
Chron. 16:42.

• David used 6 musical instruments in the first
procession (cp. Dan. 3, Nebuchadnezzar also
used 6 instruments): harps, psalteries,
timbrels, cymbals, cornets and trumpets (1
Chron. 13:8, 2 Sam. 6:5) The cornet is absent
2
on David’s second procession.

v. 8 ‘give thanks unto His name, make known His deeds’
v. 9 ‘ talk ye of all His wondrous works’
v. 10 ‘Glory ye in His holy Name’
v. 12 ‘remember His marvellous works
v. 15 ‘be ye mindful always of His covenant’
v. 23 ‘sing unto the LORD… show forth from day to day His
salvation’
v. 24 ‘declare His glory among the heathen’
v. 25 ‘Great is the LORD, and greatly to be praised’
v. 27 ‘ glory and strength are in His presence’
v. 28 ‘ give unto the LORD glory and strength’
v. 29 ‘ give unto the LORD the glory due unto His name’
v. 30 ‘O give thanks unto the LORD, for He is good, for His
mercy endureth forever.’
v. 34 ‘Save us… that we may give thanks to Thy4holy name.’

1 Cor 14:15 “What is it then? I will pray
with the spirit, and I will pray with the
understanding also: I will sing with the
spirit, and I will sing with the
understanding also.”

Col. 3:16 “Let the word of Christ dwell in you richly in
all wisdom; teaching and admonishing one
another in psalms and hymns and spiritual songs,
singing with grace in your hearts to the Lord.”

Ps 47:7 “For God is the King of all the
earth: sing ye praises with understanding.”

Spiritual music should:
o Be rich with the Word
o Instil wisdom
o Encourage correct doctrine – ‘teaching’
o Encourage correct practice/lifestyle –
‘admonishing’
o Include Psalms, Hymns, Spiritual songs
o Be sung thankfully and enthusiastically
to the
6
Lord

Eph 5:16 “… be filled with the spirit; 19
Speaking to yourselves in psalms and
hymns and spiritual songs, singing and
making melody in your heart to the Lord;
o Rotherhams:“singing and striking the
strings of your heart'.

5
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1 Chron. 16:4 And he appointed certain of the Levites to
minister before the ark of the LORD, and to record, and to
thank and praise the LORD God of Israel:
To record (‘bring to remembrance’ ie, for
the sake of their brethren. Cp. Psa.70)
To express thanks to God – gratitude
for things He has done for us
To praise God – to extol His divine attributes.
1 Chr. 25:1 ‘Moreover David and the captains of the host
separated to the service of the sons of Asaph, and of
Heman, and of Jeduthun, who should prophesy with
7
harps, with psalteries, and with cymbals…’

‘Ideally then, all hymns should be in some way
“statements of the faith”. If they are also expressions of
emotion, it is of no vague general character, a mere
repetition of a sentiment, but a feeling Scripturally
based and given expression to in a responsible manner
as in the offering of a sacrifice, of the kind which God
requires and not one which merely pleases us to offer.’
A. Nicholls, The Christadelphian, Vol. 114 pg. 288.

“The best singing, for ecclesial purposes, is
only to be obtained by a thorough and hearty
appreciation of the words, and if the music be
suitable, the words will find their expression
therein.”
8
Harry Tennant

Rev 5:8-9 “And when he had taken the book,
the four beasts and four and twenty elders fell
down before the Lamb, having every one of
them harps, and golden vials full of odours,
which are the prayers of saints.
9 And they sung a new song, saying, Thou art
worthy to take the book, and to open the seals
thereof: for thou wast slain, and hast redeemed
us to God by thy blood out of every kindred, and
tongue, and people, and nation 10 And hast
made us unto our God kings and priests: and we
9
shall reign on the earth.”...”

1 Chr 9:33 “…the singers, the heads of the fathers' houses of
the Levites, [dwelled] in the chambers of the temple free from
other service, for they were on duty day and night.” (RSV)

Ex. 29:38 “Now this is that which thou shalt offer upon
the altar; two lambs of the first year day by day
continually. 39 The one lamb thou shalt offer in the
morning; and the other lamb thou shalt offer at even:…
42 This shall be a continual burnt offering throughout
your generations at the door of the tabernacle of the
congregation before the LORD: where I will meet you, to
speak there unto thee.”
‘to stretch’
1 Chron. 16:37 “So he left there before the ark of the
covenant of the LORD Asaph and his brethren, to
minister before the ark continually, as every day’s work
required:”

Amos 5:23 - “Take thou away from me the noise of thy
songs; for I will not hear the melody of thy viols.”

Burnt Offering = total dedication to righteousness
11

Ezek. 40:44 “And without the inner gate were the chambers of
the singers in the inner court…”
Rev 4:8 “And the four living creatures… rest not day and
night, saying, Holy, holy, holy, Lord God Almighty, which
was, and is, and is to come.”
Rev 7:15 “[the redeemed are] before the throne of God, and
serve him day and night in his temple: and he that sitteth
on the throne shall dwell among them.”
10

Amos 6:5 - “That chant to the sound of the viol, and
invent to themselves instruments of musick, like David.”
Amos 8:3 - “And the songs of the temple shall be
howlings in that day”
1 Cor. 13:1 - “I am become as sounding brass, or a
tinkling cymbal”
12
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2 Chron. 20 – singers lead Jehoshaphat’s army into battle.
2 Chron. 24 – singers sing at Joash’s coronation at end of
Athaliah’s influence in Judah.
2 Chron. 29 – singers lead celebration at Hezekiah’s
cleansing of the temple
2 Chron. 35:15 – singers lead praise at Josiah’s great
passover

Dan. 3:5 ‘Therefore at that time, when all the people
heard the sound of the cornet, flute, harp, sackbut,
psaltery, and all kinds of musick, all the people, the
nations, and the languages, fell down and worshipped
the golden image that Nebuchadnezzar the king had set
up.’

Ezra 3:11 – singers sing ‘by course’ when the temple’s
foundations are laid
Neh. 12:27 – singers sing with gladness at the dedication
13
of the wall of Jerusalem

Ezra 3:10 “when the builders laid the
foundation of the temple of the LORD, they set
the priests in their apparel with trumpets, and
the Levites the sons of Asaph with cymbals, to
praise the LORD, after the ordinance of David
king of Israel. 11 And they sang together by
course in praising and giving thanks unto the
LORD; because he is good, for his mercy
endureth for ever toward Israel.”
15

Ref.
1 Chr. 15
1 Chr. 16

1 Chr. 16
1 Chr. 16
1 Chr. 16

Occasion

Principle

Accompanying the Ark to Acceptable spiritual music must
Jerusalem
be offered in sincerity and truth,
‘after the due order’.
Appointment of the Singers. Acceptable spiritual music must
David’s Psalm
be textually meaningful– Godcentred, and reflective of our
beliefs.
Appointment of the Singers. Acceptable spiritual music is
David chose 4 instruments distinctive in its sound.
for temple worship.
Appointment of the Singers. Acceptable spiritual music is not
‘excellence’, ‘taught the casual; our best efforts are
singers’, ‘sacrifice of praise.’ expected.
Appointment of the Singers. Acceptable
spiritual
music
The singers ‘left’ before the provides a powerful message
ark
to
offer
praise that extends across
generations
17
‘continually’.
and is ‘continual’.

14

Neh. 12:27 ‘at the dedication of the wall of
Jerusalem they sought the Levites out of all
their places, to bring them to Jerusalem, to
keep the dedication with gladness, both with
thanksgivings, and with singing, with cymbals,
psalteries, and with harps. 28 And the sons of
the singers gathered themselves together… 46
For in the days of David and Asaph of old there
were chief of the singers, and songs of praise
and thanksgiving unto God.’
16

Ref.

Occasion

2Chr. 5:12- Dedication of the Temple.
The Shekinah glory filled the
14
temple only after the united
voice of the singers.
2 Chr. 20 Jehoshaphat’s Battle. The
singers sent out in front of
the army.
2Chr. 24, Joash, Hezekiah and Josiah.
The temple singers called
29, 34
upon to lead the people in
worship during revival.
Building of the Temple after
Ez. 3:8
the exile.
Neh. 12:46 After the Exile. Singers still
singing Asaph’s song as ‘in
the days of old’.

Principle
Acceptable spiritual music is
able to bring us into the
presence of God.
Acceptable spiritual is a
powerful weapon in the battle
against sin
Acceptable spiritual music
withstands
apostasy,
and
provides a soundtrack for
spiritual reformation.
Acceptable spiritual music
supports ecclesial edification.
Acceptable spiritual music is
unaffected and uninfluenced
by the style18 of the world’s
music.

3

Singing in the
Kingdom
Shall we, with pure and strengthened voice
Join in that saintly choir to sing
And with immortal power, rejoice
To praise the chosen King!
Hymn 405

Isa 26:19 ‘Thy dead men shall live, together with my dead body shall they arise. Awake and sing, ye that dwell in
dust: for thy dew is as the dew of herbs, and the earth shall cast out the dead.’
Ezek. 40:44 ‘And without the inner gate were the chambers of the singers in the inner court, which was at the side
of the north gate; and their prospect was toward the south: one at the side of the east gate having the prospect
toward the north.’
Psa. 87:6-7 ‘The LORD shall count, when he writeth up the people, that this man was born there. Selah. 7 As well
the singers as the players on instruments shall be there: all my springs are in thee.’
Isa. 51:11 ‘Therefore the redeemed of the LORD shall return, and come with singing unto Zion; and everlasting joy
shall be upon their head: they shall obtain gladness and joy; and sorrow and mourning shall flee away’.
Rev. 15:2-4 ‘And I saw as it were a sea of glass mingled with fire: and them that had gotten the victory over the
beast, and over his image, and over his mark, and over the number of his name, stand on the sea of glass, having
the harps of God. 3 And they sing the song of Moses the servant of God, and the song of the Lamb, saying, Great
and marvellous are thy works, Lord God Almighty; just and true are thy ways, thou King of saints. 4 Who shall not
fear thee, O Lord, and glorify thy name? for thou only art holy: for all nations shall come and worship before thee;
for thy judgments are made manifest.
Rev. 5:8 ‘And when he had taken the book, the four beasts and four and twenty elders fell down before the Lamb,
having every one of them harps, and golden vials full of odours, which are the prayers of saints. 9 And they sung a
new song, saying, Thou art worthy to take the book, and to open the seals thereof: for thou wast slain, and hast
redeemed us to God by thy blood out of every kindred, and tongue, and people, and nation; 10 And hast made us
unto our God kings and priests: and we shall reign on the earth.’
Jer. 33: 10 ‘Thus saith the LORD; Again there shall be heard in this place, which ye say shall be desolate without
man and without beast, even in the cities of Judah, and in the streets of Jerusalem, that are desolate, without man,
and without inhabitant, and without beast, 11 The voice of joy, and the voice of gladness, the voice of the
bridegroom, and the voice of the bride, the voice of them that shall say, Praise the LORD of hosts: for the LORD is
good; for his mercy endureth for ever: and of them that shall bring the sacrifice of praise into the house of the
LORD. For I will cause to return the captivity of the land, as at the first, saith the LORD.’
Isa. 35:10 ‘And the ransomed of the LORD shall return, and come to Zion with songs and everlasting joy upon their
heads: they shall obtain joy and gladness, and sorrow and sighing shall flee away.’
Isa 51:3, 11 ‘ For the LORD shall comfort Zion: he will comfort all her waste places; and he will make her
wilderness like Eden, and her desert like the garden of the LORD; joy and gladness shall be found therein,
thanksgiving, and the voice of melody. Therefore the redeemed of the LORD shall return, and come with singing
unto Zion; and everlasting joy shall be upon their head: they shall obtain gladness and joy; and sorrow and
mourning shall flee away.’
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Of the World

1

Manitoulin Youth Conference 2012

Gen. 4:23 ‘And Lamech said unto his wives, Adah and
Zillah, Hear my voice; ye wives of Lamech, hearken
unto my speech:
“For I have slain a man to my wounding,
and a young man to my hurt.
If Cain shall be avenged sevenfold, truly
Lamech seventy and sevenfold.”

3

1 Sam. 16:16 – David used music to soothe a mental
condition for King Saul.
Dan. 6:18 – music used to induce sleep
or pass the hours when sleep was impossible
Luke 15:25 – music used by the father to celebrate his
prodigal son’s return
2 Kings 3:15 – Elisha called for a minstrel to induce a
mood for prophecy.
5

Gen. 4:19 ‘And Lamech took
LUST
unto him two wives: the name
first
of the one was Adah, and the
bigamist
REBELLION
Adah =
name of the other Zillah.
Father of
‘ornament’
agriculture 20 And Adah bare Jabal: he was
– eating
the father of such as dwell in
meat not tents, and of such as have
approved cattle.
until after
the flood. 21 And his brother’s name was
Jubal: he was the father of all
Father of
such as handle the harp and entertainment
organ.
22 And Zillah, she also bare
Father of
Tubalcain, an instructer of every
industry
artificer in brass and iron.’ 2

“Music is a biologically
deeply ingrained
function of the human
brain. The brain has
neural circuitry that is
dedicated to music.
Music is associated with
a specific yet complex
brain architecture.”
Dr. Michael Thaut,
Professor of Music and
Professor of Neuroscience,
Colorado State University, 2005.

4

Ecc. 2:8 – Solomon described music and song as
‘vanity and vexation of spirit’.
Amos 6 – those ‘at ease’ used music and
food used to gratify own lusts
Dan. 3 & Rev. 18:22 – music used in false worship
Lam. 3 – music used to pour scorn and ridicule on
Jeremiah
6

1
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‘On average American adolescents listen to approximately 4.5
hours of music per day and are responsible for 70% of pop
music sales. Now with the invention of new technologies, such
as the iPod and digital downloads, access to music has become
easier than ever. As children make the transition into
adolescence they become less likely to sit and watch TV, an
activity associated with family, and spend more of their
leisure time listening to music, an
activity associated with friends.’

1. Alternative/Indie-Rock;

7. Europop

2. Hard Rock

8. Punk/New Wave

3. Rock and Roll/Roots

9. Foreign Language Rock

4. Soft Rock

10. British Invasion

5. Pop/Rock

11. Art Rock/Experimental

6. Psychedelic/Garage

12. Folk/Country Rock

Campbell, P.S., Connell, C., Beegle, A. (2007).
Adolescents’ expressed meanings of music in and out of school.
Journal of Research in Music Education

7

‘Rock music is not simply another branch of popular
culture. It has shown itself to be perhaps the most
significant art form to emerge this century… a gauge of the
shifts in young people’s attitudes towards sex,
authority, taste, their contemporaries and ethics.’
Summer in the City, Malcolm Doney
‘Rock began as the music of outsiders, the music of
youth and rebellion and freedom but it has emerged the
music that dominates our culture, the soundtrack for the
last half-century…”
Executive Producer Elizabeth9 Deane.

‘Songs, in short, have become the new pornography.
Only the deaf, uncaring or wholly distracted will fail to
notice this.’
Herbert Kretzmer, Daily Mail television critic
‘Rock and Roll: music for the neck downwards.’
Keith Richards, Guitarist, Rolling Stones
‘Rock’n’Roll is synonymous with it, and you can’t take
that away from it. It just doesn’t work.’
11
Steven Tyler,
Aerosmith

8

‘In a sense all rock is revolutionary. By its very beat and
sound it has always implicitly rejected restraints and has
celebrated freedom and sexuality.’
Time magazine
‘Rock and roll keeps you in a constant state of juvenile
delinquency.”
Eddie Spaghetti - 2000
‘We want to shock and be outrageous’.
Freddie Mercury, Queen
‘There’s no such thing as a secure, family-oriented
rock’n’roll song.’
Mick Jagger, The 10
Rolling Stones

"Christianity will go, it will vanish and shrink. I needn't argue
about that. I'm right and will be proved right…We're more
popular than Jesus now."
John Lennon, San Francisco Chronicle, April 13, 1966, p.26
• ‘Imagine there’s no heaven, it’s easy if you try…
above us only sky. Nothing to live or die for… no
religion too… imagine all the people living for
today…’
lyrics to ‘Imagine’
“Rock 'n' roll doesn't glorify God. You can't drink out of God's
cup and the devil's cup at the same time. I was one of the
pioneers of that music, one of the builders. I know what the
blocks are made of because I built them."
12 1978, p. 14A
Little Richard, The Dallas Morning News, Oct. 29,

2
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"Rhythm is the element of music most closely allied to
body movement, to physical action. Its simpler patterns
when repeated over and over can have a hypnotic
effect on us".
(Joseph Machlis, The Enjoyment of Music, p. 19)
"The rhythm in rock is the dominant part of the sound.
The heavy emphasis on the beat is what distinguishes
rock from every other type of music." (Frank Garlock, Music
in the Balance, p. 32)

“That’s what rock is all about – sex with a 100 megaton
bomb, the beat!” Gene Simmons, KISS

Ex. 32:7 “And the LORD said unto Moses, Go, get thee down; for thy
people, which thou broughtest out of the land of Egypt, have corrupted
themselves:…17 And when Joshua heard the noise of the people as they
shouted, he said unto Moses, There is a noise of war in the camp. 18
And he said, It is not the voice of them that shout for mastery, neither is
it the voice of them that cry for being overcome: but the noise of them
that sing do I hear.19 And it came to pass, as soon as he came nigh unto
the camp, that he saw the calf, and the dancing: and Moses’ anger waxed
hot, and he cast the tables out of his hands, and brake them beneath the
mount…
25 And when Moses saw that the people were naked; (for Aaron had
made them naked unto their shame among their enemies:)26 Then
Moses stood in the gate of the camp, and said, Who is on the LORD’S
side? let him come unto me. And all the sons of Levi gathered themselves
together unto him.
Re 16:15 Behold, I come as a thief. Blessed is he that watcheth,
14they see
and keepeth his garments, lest he walk naked, and
his shame.

13

2011 Mainstream Pop Music Content
70%
60%
50%
40%
30%
20%
10%

music of the World…

or music of15the Word?

‘In a recent paper, Dawn Hobbs and Gordon Gallup
analyzed the lyrics of 174 songs that appeared in the
2009 Billboard Top Ten for the following categories:
Country, Pop, and R & B. [Sexual themes were]
everywhere in the lyrics: 92% of the songs contained one
or more [sexual] references, and there was an average
of 8.76 different [sexual] references per song… Further
analyses showed that the most popular/bestselling
songs contained significantly more [sexual] messages.’
(note: author’s criteria for ‘sexual lyrics’ ranged from themes like
courtship and infidelity to explicit17sexual references)

0%
Fornication

Swearing

Violence

Futility

16
Drugs

Reveling

“Music and music videos also
feature sexually explicit lyrics and
images. Sexual references are
becoming increasingly more
direct with little room for
interpretation or ambiguity. The
language used to describe sexual
behavior has become more
graphic.”
PVSratings
18

3
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“Be not deceived; God is not mocked: for whatsoever
a man soweth, that shall he also reap. For he that
soweth to his flesh shall of the flesh reap corruption;
but he that soweth to the Spirit shall of the Spirit
19
reap life everlasting.” Gal. 6:7-8

Gal. 5:19-21 Now the works of the flesh are manifest, which
are these; Adultery, fornication, uncleanness lasciviousness
[unbridled lust] 20 Idolatry, witchcraft, hatred, variance
[quarelling], emulations [jealousy], wrath, strife [putting
oneself forward], seditions [divisions], heresies,21 Envyings,
murders, drunkenness, revellings [drunken parties], and such
like: of the which I tell you before, as I have also told you in
time past, that they which do such things shall not inherit the
kingdom of God.
Col. 3:8 But now ye also put off all these; anger, wrath, malice,
blasphemy, filthy communication out of your mouth.
21

Take my voice, and let me sing
Always, only for my King
Hymn 163

Col. 2 “Set your [mind] on things
above, not on things on the earth.”

1. Remove the temptation
2. Consider a ‘music fast’
3. Open your Bible
4. Hold fast for 21 days!
5. Make positive replacements – fill that house!
6. Make yourself accountable
7. Don’t return to your vomit.
8. Start NOW.

22

Psalm 40:1-3
“I waited patiently for the LORD; and he inclined
unto me, and heard my cry. 2 He brought me up also
out of an horrible pit, out of the miry clay, and set
my feet upon a rock, and established my goings. 3
And he hath put
in my mouth,
even
: many shall see it,
.”
and fear, and

Phil. 4:8 “Finally, brethren,
whatsoever things are true,
whatsoever things are honest,
whatsoever things are just,
whatsoever things are pure,
whatsoever things are lovely,
whatsoever things are of good
report; if there be any virtue, and if
there be any praise, think on

these things.”

20

23

24
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Rock’n’Roll and the Spirit of Cain
ROCK’S POWERFUL ROLE IN OUR CULTURE
 “Rock music is not simply another branch of popular culture. It has shown itself to be perhaps the most
significant art form to emerge this century… a gauge of the shifts in young people’s attitudes towards sex,
authority, taste, their contemporaries and ethics.” Summer in the City, Malcolm Doney
 "Rock began as the music of outsiders, the music of youth and rebellion and freedom but it has emerged the
music that dominates our culture, the soundtrack for the last half-century…” Executive Producer Elizabeth
Deane.
 “What is undeniable about rock is its hypnotic power. It has gripped millions of young people around the world and
transformed their lives.’ William Shafer, Sociologist
 "It's much too late to do anything about rock & roll now ..." Jerry Garcia / Grateful Dead
 John Lennon: “I think now the kids sing and want to hear about reality, whether that’s love or sex, or whatever it is.
 Ringo Star: “I feel The Beatles were doing what they wanted to do, and a lot of it was that youthfulness of trying to
change ideas. I think it allowed people to do things they wouldn’t have done if we hadn’t been out there.”
The Beatles Anthology

ROCK ’n REBELLION
 ‘In a sense all rock is revolutionary. By its very beat and sound it has always implicitly rejected restraints and
has celebrated freedom and sexuality.’ Time magazine
 "Rock has always been the devil’s music." Rock star David Bowie (Rolling Stone, Feb. 12, 1976, p. 83)
 “Rock and roll keeps you in a constant state of juvenile delinquency.” Eddie Spaghetti - 2000
 ‘We want to shock and be outrageous’. Freddie Mercury, Queen
 "Listen, rock’n roll ain’t church. It’s nasty business. You gotta be nasty too. If you’re goody, goody, you can’t sing
or play it." Lita Ford, Rock artist, Los Angeles Times, August 7, 1988)
 "It's a noise we make. That's all. You could be kind and call it music." Mick Jagger, Rolling Stones (Roy Carr, The
Rolling Stones - An Illustrated Record, p. 37)
 “There’s no such thing as a secure, family-oriented rock’n’roll song.” Mick Jagger, The Rolling Stones
 “Elvis Presley liberated our bodies, and Bob Dylan liberated our minds.” Bruce Springtstein

ROCK 'n FORNICATION
 Similar to ‘Jazz’ before it, the name ‘Rock and Roll’ is a term coined by Alan Freed, Cleveland disk jockey who
took the term from the street slang for fornication (documented in “Mr Rock and Roll, The Alan Freed Story”)
 ‘Songs, in short, have become the new pornography. Only the deaf, uncaring or wholly distracted will fail to
notice this.’ Herbert Kretzmer, Daily Mail television critic
 “Rock music has one appeal only, a barbaric appeal, to sexual desire … young people know that rock has the
beat of sexual intercourse.” Allan Bloom Closing of the American Mind p73-74, 1987
 “Rock and Roll: music for the neck downwards.’ Keith Richards – Guitarist, Rolling Stones
 ‘Pop music revolves around sexuality.’ Adam Ant
 ‘Rock’n’Roll is synonymous with sex, and you can’t take that away from it. It just doesn’t work.’ Steven Tyler,
Aerosmith
 ‘It’s part of modern rock.’ Freddie Mercury, Queen
 ‘That’s what rock is all about – sex with a 100 megaton bomb, the beat!’ Gene Simmons, KISS
 ‘Our music is and always has been. The two things can’t be divorced.’ Neil Tennant, The Pet Shop Boys

ROCK ‘n Religion
 "Christianity will go, it will vanish and shrink. I needn't argue about that. I'm right and will be proved right. . . .We're
more popular than Jesus now." John Lennon (San Francisco Chronicle, April 13, 1966, p.26)
 "Rock 'n' roll doesn't glorify God. You can't drink out of God's cup and the devil's cup at the same time. I was
one of the pioneers of that music, one of the builders. I know what the blocks are made of because I built them."
(The Dallas Morning News, Oct. 29, 1978, p. 14A)
 “Christians are a lot like dinosaurs – about to become extinct.” Marilyn Manson – 1997
Rock ‘n SUBSTANCE ABUSE
 “During the past four decades, rock music lyrics have become increasingly explicit – particularly with reference
to drugs… Heavy metal and rap lyrics have elicited the greatest concern, as they compound the environment in
which some adolescents increasingly are confronted with substance abuse.” Pediatrician Michael Rich, 2002
 “The pop music industry has played a major role in encouraging drug use in general and marijuana in particular.”
Canadian Government’s Le Dain Commission
 ‘Roll up your sleeve, roll up your sleeve, the magical mystery tour is coming to take you away…’. from The Magical
Mystery Tour album, The Beattles
 “Rock’n’Roll is the strongest drug in the world.” Steven Tyler, Aerosmith

Rock ‘n THE BEAT
 ‘The idea that music can affect your body and your mind certainly isn’t new… for centuries, from Asia to the Middle
East to South America people have used music to carry them into unusual states of consciousness. The key has
always been to find just the right kind of music for just the right kind of effect.’ Shelia Ostrander and Lynn
Scrhoeder, Super Learning
 "The rhythm in rock is the dominant part of the sound. The heavy emphasis on the beat is what distinguishes
rock from every other type of music." (Frank Garlock, Music in the Balance, p. 32)
 "Perhaps the most important defining quality of rock and roll is the beat, . . . Rock and roll is different from
other music primarily because of the beat." (Charles Brown, The Art of Rock and Roll, p. 42)
 "The sexuality of music is usually referred to in terms of its rhythm — it is the beat that commands a directly
physical response." (Simon Frith, Sound Effects, Youth, Leisure, and the Politics of Rock 'n' Roll, p. 240)
 "Rhythm is the element of music most closely allied to body movement, to physical action. Its simpler patterns
when repeated over and over can have a hypnotic effect on us". (Joseph Machlis, The Enjoyment of Music, p. 19)
 ‘The big beat matches the body’s rhythms.’ Frank Zappa, Mothers of Invention
 ‘That’s what rock is all about – sex with a 100 megaton bomb, the beat!’ Gene Simmons, KISS
 ‘Drumming is made for trance and for ecstatic states. The basis of percussion is redundancy and redundancy is
the basis of trance.’ Mickey Hart of The Grateful Dead, Drumming at the Edge of Magic

“Be not deceived:
evil company corrupts good morals.”
1 Cor. 15:33

2 Cor. 6:17 Wherefore come out from among them, and be ye separate, saith the Lord,
and touch not the unclean thing; and I will receive you,’
Joh 17:15 ‘I pray not that thou shouldest take them out of the world, but that thou shouldest
keep them from the evil.’
Ex 11:7 ‘But against any of the children of Israel shall not a dog move his tongue, against
man or beast: that ye may know how that the LORD doth put a difference between the
Egyptians and Israel.’
James 4:4 ‘Ye adulterers and adulteresses, know ye not that the friendship of the world
is enmity with God? whosoever therefore will be a friend of the world is the enemy of God.’
Ro 12:2 ‘And be not conformed to this world: but be ye transformed by the renewing of
your mind, that ye may prove what is that good, and acceptable, and perfect, will of God.’
Eph. 5:8 ‘For ye were sometimes darkness, but now are ye light in the Lord: walk as
children of light: 9 (For the fruit of the Spirit is in all goodness and righteousness and
truth;) 10 Proving what is acceptable unto the Lord. 11 And have no fellowship with the
unfruitful works of darkness, but rather reprove them.’
Ac 15:14 ‘Simeon hath declared how God at the first did visit the Gentiles, to take out of
them a people for his name.’
1 Pet. 1:15-16 ‘But as he which hath called you is holy, so be ye holy in all manner of
conversation; 16 Because it is written, Be ye holy; for I am holy.’
Titus 2:12 ‘Teaching us that, denying ungodliness and worldly lusts, we should live
soberly, righteously, and godly, in this present world;’
Romans 1:32 ‘Who knowing the judgment of God, that they which commit such things are
worthy of death, not only do the same, but have pleasure in them that do them.’

“Be not deceived:
evil company corrupts good morals.”
1 Cor. 15:33
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In the Brotherhood
- History and Heritage -

1

“Just as our preaching should
express our distinctive
understanding of the scriptures,
so also our expressions of praise
should be characteristically
Christadelphian.”
Christadelphian Magazine, 1992

‘The underlying principle
throughout the revision process
has been to ensure that
Christadelphian beliefs are
reflected…
Preface to 2002 Hymnbook
3

2

1. Follows directive of Col. 3:16 –
‘psalms, hymns, spiritual songs’
2. Has as its intention (see preface) to
preserve the truth
(‘characteristically Christadelphian)
3. Reflects all our key doctrines
4. Accompaniment is rarely complex,
therefore ensuring words are the
focus
5. The pieces had to obtain approval of
a committee of respected elders
6. Worldwide use binds the
community

4

o Multi-billion dollar industry
o 1 in 20 albums bought are
CCM
o By 1990’s greater revenue
than classical, jazz and new
age combined
o By 1990’s 90% of Christian
recording labels owned by
secular media companies

5

6

1
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‘The simplest of all love songs
I want to bring to you
So I’ll let my words be few
Jesus, I am so in love with you.’

Our emotions must be engaged in our songs of
worship.
But God is looking for hearts that are stirred by His
word of Truth as it’s expressed in the meaningful lyrics
of our songs.
True emotion can only exist in an environment of true
understanding.

Let My Words Be Few

“If you love Me, keep My commandments.”
John 14:15

7

Over the mountains and the sea, your river runs
with love for me, and I will open up my heart and
let the Healer set me free.
I’m happy to be in the truth, and I will daily lift my
hands, for I will always sing of when your love
came down.
I could sing of your love forever, I could sing of
your love forever, I could sing of your love forever,
I could sing of your love forever.
Oh I feel like dancing, it’s foolishness I know. But
when the world has seen the light they will dance
with joy like we’re dancing now!
I could sing of your love forever, I could sing of
your love forever, I could sing of your love forever,
I could sing of your love forever…9

The kingdom of God
The importance of Truth
The origin and nature of sin
The reward of the faithful
The place of Israel in God’s plan
The resurrection and return of
Jesus Christ

The nature of God
The nature of Jesus Christ
The sacrifice of Jesus Christ
The nature and current role of
the Holy Spirit
The conditions of salvation
The conditions of love
Baptism
11

8

Psa. 89:1 «Maschil [instruction] of Ethan the Ezrahite.» I will sing
of the mercies [lovingkindness] of the LORD for ever: with my
mouth will I make known thy faithfulness to all generations.’
v. 3 – covenant with David
v. 5 – non compare to YHWH
v. 9 – rules the sea (nations)
v. 14 – justice and judgment
v. 18 – our defense
v. 38 – anger with anointed

v. 4 – throne established forever
v. 6 – to be had in reverence
v. 10 – scatters enemies
v. 14 – mercy and truth
v. 19 -37 – Messianic application
v. 51 – plea for remembrance
v. 52 – Blessed be YHWH
10

“When I was a child, I spake as a child,
I understood as a child,
I thought as a child,
I sang … ?:
but when I became a man,
I put away childish things.”
1 Cor. 13:11
1Cor. 14:20 “Brethren, be not children in
understanding: howbeit in malice be ye
children, but in understanding be men.” 12

2
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Free
Take this hand, take this hand, bless the chance to know
It is here you must follow
Don’t you blink, don’t you sink, don’t you dare let go
He loves you and he wants you to know
Whoa – He came along, he rose to break the chains of death
He wants you to believe to set you
Free, Free, Free, Free,

13

1Ch 25:6 All these were under the hands of their father
for song in the house of the LORD, with cymbals, psalteries,
and harps, for the service of the house of God, according
to the king’s order to Asaph, Jeduthun, and Heman.

Co-ordinators: involve elders/ecclesia in choosing appropriate
music for CYC and youth group songbooks and presentations.

Composers: before circulating music, consult elders to ensure that
your music is lyrically and stylistically sound. Those who provide the
musical diet of the body have a great responsibility to ensure its
healthfulness.

Recording and Distributing music: be sure that your music is
consistent with historic Christadelphian standards. Consider having
your home ecclesia(s) endorse your production. 15

…Son of man – can these bones live?
Hear the word of God ye nations, declare it in the isles:
And say the One Who scattered Israel will gather him again.
And He’ll keep him as a shepherd, as a shepherd doth his flock.
The LORD who scattered Israel will gather him again.’

?
?
?

14

Tho’ man’s kingdom may exist for a time, his fleshly
ways and godless days are numbered and will end.
The God of heaven plans a kingdom and an age when
right will rule,
And we His tools will claim the earth for Him!
The Most High rules in the kingdom of men.
His son will soon arise to conquer all the earth.
His kingdom will never be destroyed,
but it shall stand forever.
And in these days of the kingdom of me, His son will
soon arise to conquer all the earth.
His kingdom will never be destroyed, but it shall
stand forever.
16

… so we hold forth the word of life with one spirit, mind and love.
We follow Jesus Christ, our Lord, and worship God above.
We forget the things we’ve left behind and press toward the goal
For the prize of God’s high calling when all things will be made
whole!
So let us shine as lights, let us shine as Christ,
Show the world its King and His message bring!
So let us shine as lights, let us shine as Christ,
In our lives give praise to the God Who saves,
And in our thoughts and ways, so let us shine!

‘For I am with thee’ saith the LORD,
‘I am with thee to save thee.
And though I make an end of all nations,
I won’t make a full end of thee.’
17

18
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Counsel for Christadelphian Composers
1. Be sure to understand the purpose and expectations of spiritual music. A
study of Biblical music should come before any writing of music.
2. Be sure to be well-grounded in the scriptures, particularly the theme or passage you wish to set
to music. Become an ‘expert’ before composing.
3. Make sure you’re familiar with the traditional Christadelphian understanding of any doctrines
that you might be including in your music. This is particularly pertinent to themes such as the
atonement (anything to do with Christ’s sacrifice or redeeming work), the nature and working of
the Holy Spirit, God’s love, forgiveness and grace, etc., where subtleties may need further
review.
4. Make sure that your compositions aren’t influenced by an intake of spiritually
inappropriate/unhelpful music. Ie, don’t try to replicate popular artists, Christian or otherwise.
5. Always consider the people who will be singing your music, and aim to make your pieces
singable, in terms of key, range, rhythm etc.
6. Avoid complex syncopated rhythms and superfluous grace notes (heavy use of the off-beat, lots
of tied notes/rhythms, ‘notated scoops’ – think ‘jazzy’). Besides heavy syncopation’s association
with a ‘jazzy sound’, complicated syncopated rhythms are typically very challenging for most
accompanists and singers to decipher. Irregular rhythms also tend to muddy vocals due to the
average singer being unable to find the off-beat pulse.
7. Make sure that your music reflects a range of themes. Just as your personal Bible studies should
be well-balanced, so should the content of your songs. If you write a lot of music, chart out the
themes and see if you could be providing greater breadth.
8. Use language that is Biblically-based. This can take the form of direct quotes, paraphrases (but
make sure you get it right!), allusions to Biblicial passages or principles, etc. Avoid non-Biblical
language or songs that focus on the individual rather than God. We are NOT ‘latter-dayPsalmists’, so remember – God is a much better lyricist than you!
9. Be wary of personal pronouns. Ie, ‘I, we’, etc. The subject of our music is God, not us. While it’s
often necessary to use pronouns in the course of a song, make sure the attention/focus is in the
right place, and the song isn’t all about ‘you’ and your experiences/problems/needs, etc.
10. Public prayers are different from private prayers. This same principle applies to music: very
direct, personal songs might not be appropriate for congregational distribution or singing. Your
personal experiences shouldn’t form the basis of communal praise.
11. Use respectful language and avoid colloquialisms like ‘cuz’, ‘yeah’, ‘alright’, etc. Our subject
matter and our main audience is the Almighty. Understand and apply reverence.
12. Involve elders in the process, particularly as you begin, to make sure you’re starting (and
staying!) on the right track!

13. Avoid Christian clichés and trademarks. Ie, ‘amazing grace’, ‘You’re awesome’, 1-on-1
relationship with God, Jesus as a boyfriend, shallow and ‘me-focused’ lyrics, etc.

Themes to be Wary of in Christian Music


Overly familiar language toward God and His Son. God/Jesus as a ‘buddy’
o ‘you’re the best!’, ‘cuz you’re just so amazing!’, ‘cuz I just wanna be close to you’, ‘Me an’ J.C.’



Overemphasis on the experiences, feelings, or struggles of the individual, rather than God. Look for
disproportionate use of personal pronouns.



Appealing to God’s unconditional love, presence, help, rather than appreciating that a proper approach is
required before God hears or responds.
o ‘No matter what I can always count on your love’, ‘You love us way too much’, ‘You take me as
I am’



Overemphasis on Jesus, with God as an afterthought (cp. Trinitarianism).
o Bulk of songs either directly to Jesus, interchange Jesus/God, or misattribute
passages/characteristics, etc.
o ‘My God… shed his blood’, ‘Jesus my God’, etc.



Absence of God’s word as the transforming power in our lives. (cp. current work of the Holy Spirit). Ie,
entire songs about the need to be changed, renewed, reformed – yet no reference to the mechanism (the
word), only God’s love and/or Holy Spirit.



Sentimentality – a love of emotion and feeling, particularly the emotions of the individual; often takes
form of romanticism. A manufacturing of emotion for emotion’s sake, rather than the heartfelt response
of understanding.
o ‘Hold me close’, ‘your love washes over me’, ‘your love completes me’, ‘Your grace is all I need’,
‘Only your love saves me’, ‘Let me lean on you’



The present working of the Holy Spirit working directly in the life of the believer.
o ‘your spirit moves me/teaches me/lives in me’, ‘blaze spirit, blaze – set our hearts on fire’, ‘live
in me’, ‘we feel your presence moving near’,



Lyrics either unbiblical, or else only vaguely related to the passages they claim to be based on. This is
particularly true of Christian Rock, where only extremely loose connections to Biblical themes can be
claimed.



Christ’s sacrifice / Atonement
o Substitutionary atonement - ‘you died instead/took my place’, ‘he paid the debt I owe’
o Overemphasis on the individual – ‘you died to save me’, ‘you loved me so much’, ‘I can’t
believe you did it all for me’
o Adoration of the cross – rather than Christ’s perfect life that preceded it. ‘When I think of the
cross’, ‘Your blood washed my sins away’, ‘Were you there when they crucified my Lord?’
o Emphasis on human salvation and not God manifestation. ‘You just want to save me’, ‘You
take me just as I am’



Absence of important doctrines – Christian music is based on a gospel with both false and neglected
doctrines. Absence of hymns related to (eg) Israel, God-manifestation, prophecy, deeper understanding of
(eg) nature of God, Christ, man, forgiveness, faith-works, righteousness, etc.



Repetition of simple or shallow themes, often when building an emotional response.
o ‘Thankyou Jesus...’, ‘Hallelujah…’, ‘I could sing of your love forever…’

Tips for Effective Hymn-Singing
The purpose of the following information is to provide a few helpful suggestions to
make hymn-singing more powerful as a means of worship, and some vocal tips to
address common singing struggles.

Preparation
‘Bible mark’ your hymn books! Include Bible references, questions, personal application, etc. Familiarity with
the hymns will unleash their power.
Use the opening voluntary to read through that day’s hymns ahead of time, in order to enhance your
understanding and appreciation of the words. ‘Sing praises with understanding’ Psa. 47:7
Note punctuation, particularly at the end of lines. If there is no punctuation at the end of a line, there should
be no formal breath; rather, sing through to the next line. Effective singing is about phrases, not lines of text.
Eg.

Transported with the view, I’m lost (breath)
In wonder, love and praise

The meaning is more effectively preserved by
Transported with the view (breath)
I’m loooost in wonder, love and praise.
If you read music, re-familiarize yourself with the notes/parts during the opening voluntary so that you are
able to focus on the meaning of the words when singing.
Periodically read the Preface to the hymnbook to remind you of its intention.

Vocal Tips
Practice singing hymns at home! We shouldn’t expect to sing the hymns well if we only sing them a few times
a week!
Warm up your voice gently prior to arrival at ecclesial events by singing at home or on the trip.
Think ‘P.A.L.S’

P – Posture.

Stand with feet shoulder-width apart, rib cage elevated, shoulders and upper body relaxed. A
relaxed body creates a relaxed voice.
A – Air. ‘Singing is breathing that is controlled’. Breath down into the diaphragm, not up into the shoulders,
for greater air intake. Singing from a strong foundation and not from (eg) your chest or throat allows you to
sing longer, reach higher, and sound better.
L – Listen. Develop an ear for listening – to the accompanist, yourself, and those around you in order to
monitor your volume and blend as well as possible.
 Tip – close one ear with your index finger to help you hear your own voice in a group.
S – Shape. Vowels are the vehicle to carry the musical line. Think vertical rather than horizontal, as ‘tall’, open
vowels produce a fuller and more pleasant sound.
Sing in a cluster, rather than alone or spread out across the hall. There is comfort in numbers, and the volume
and quality of singing tends to be better/less timid when members don’t feel they’re solo-ing!
Match your volume and tone to the natural dynamics dictated by the words. Alter your voice volume and tone
according to ‘loud’ and ‘soft’ words, phrases and verses.
Encourage ecclesial hymn-singing evenings – either just to enjoy hymns you already know, or to learn new
ones. It’s better to struggle through a new hymn during one of these evenings than during memorial meeting!
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FAQ’s (in no particular order)
“Isn’t it all just a matter of taste?”
 Personal taste is inevitable due to the variety of the human tapestry – eg, preferences for certain musicwriters, instruments, genres, eras, moods, styles, vocalists, etc. However, taste should only be indulged
within the parameters of acceptable music, whether secular or spiritual.
 ‘Personal taste’ doesn’t justify disregarding the clear(er!) boundaries. If, for example, “Punk Rock music just
appeals to my taste” - well… it’s probably time to develop a new taste! Remember that the flesh has its own
‘tastes’, and these need to be (re-)educated by the spirit.



Regarding Taste and Ecclesial Music
If we have a problem appreciating the music we hear on Sunday mornings, maybe we need to make some
changes to your listening habits at home during the rest of the week, because this may be affecting or
determining our tastes!
Try a ‘worldly music detox’ for a period of time, and spend some time with the hymn book and/or other
appropriate spiritual music and see if your tastes change!

“I only listen to the music – the words don’t affect me.”
 This is simply not true. Both music and language are processed in different parts of the brain, and an
unadulterated mind is a precious gift. Musicians choose the vehicle for their words carefully. If a certain type
of music has questionable words, chances are there aren’t many redeeming qualities to the music either. Ie,
music is usually a ‘package deal’. If a product advertises unrighteousness by its lyrics, style or images, we
should not endorse it. The works of the flesh have no place in our lives, our minds, or our subconscious.
 Scripture is unequivocal in requiring us to keep our minds pure, as a dwelling place of the spirit. Our mind is
a precious gift, and the adage ‘garbage in, garbage out’ finds a scriptural parallel in Gal. 6:7 ‘For he that
soweth to his flesh shall of the flesh reap corruption; but he that soweth to the Spirit shall of the Spirit reap life
everlasting.’
“Well, classical musicians were the Rock stars of their day, pushing boundaries all over the place.”
 Classical musicians did at times push the boundaries of musical style as western music developed in
complexity and diversity. However it can hardly be claimed that the intention of most classical music was to
provide a soundtrack for youth to rebel against the constraints of society, tradition, religion, morality, etc. If by
their image, their lyrics, their style, and their expressed goal classical composers had preached this doctrine
in the explicit manner of today’s artists – then there might be an argument.
 The lives of composers from several hundred years ago can hardly be described as well-known or influential
today.
 All music should be judged on its merits, applying spiritual principles, regardless of the era of its composition.
‘How can we say that we should be wary of emotion in our spiritual music? God wants us to love Him, to
show our emotions toward Him. He wants our hearts!’
 Absolutely. But God wants the finest of our emotion, the depths of our hearts, and the best of our
understanding. Covenant love is not ‘puppy love’.
 God doesn’t want us to just speak of our emotions, to repeat how we’re feeling, or focus on transient
sentimentalism. There needs to be a firm basis for our emotions, not merely effervescing.
 “The heart in Scripture refers to the understanding, the conscience… the whole inner man . . . that which
makes him what he is, a conscious, intelligent, responsible, moral being… The Hebrews regarded the heart
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as the seat of the understanding.’ In the New Testament the word used for ‘heart’ is more closely linked
with the seat of man’s affections. But the overall teaching regarding loving God is that it is no mere emotion,
but the centring of the understanding and the will upon Him’ 1
‘While there can be no religion without it, and any professed religion devoid of it is a mere husk, the emotion
must not become an end in itself. If it does, it is in the first place an unsound basis for faith. We may be
“in love with love”: the emotion itself may become a substitute for its object.’’ Bro. L.G. Sargeant, A
Sound Mind

‘But David danced when he brought the Ark to Zion’
 Miriam danced in response to a great deliverance (Ex.15), and David danced due to the magnitude of
bringing the ark to its final resting place in Zion. There were tremendous spiritual overtones to this dancing.
As well, Michal’s response seems to suggest that this was exceptional rather than usual behavior for David.
 Their dancing was most probably in the style of traditional Hebrew folk dancing. Apparently the Jews typically
danced in separate-sex groupings (Miriam and the women (Ex. 15), the maidens in (1 Sam. 18:6-7)), or if
together, not in the sensual, sex-mimicking style of today.
‘But even orchestras have drums in them, and they had/used percussion instruments in the Bible’.
 It’s not always the instrument itself which is ‘evil’, but the way it’s played. There’s a difference between the effect
of well-employed percussion and overbearing/driving repetitive drumbeat patterns. Many note the contrast
between subtle percussion and modern music’s substantial use of syncopated (the ‘off-beat’, or irregular ‘jazzysounding’) rhythms as more unsettling for the body and mind.
 The times in Israel’s history when they mimicked the style of the heathen (cp. forms of idol worship) are the times
when Israel was led to immorality and ended up being punished by God.
‘But even classical music was ‘modern’ when it was written’
 The relevant point is the style not the era. The problem with ‘modern music’ is not it’s modernness but its style,
what that style is associated with, and what it encourages – otherwise we wouldn’t drive cars or own computers
because they are modern. With the rapid decline of traditional values in western society in the last days has
come a celebration of carnal freedoms, which are lauded and encouraged in the popular music genre. It is with
this spirit that we should be most concerned.
 All music should be judged on its merits, applying spiritual principles, regardless of the era of its composition.
‘Our hymns were ‘modern’ in their day.’
 Not true! To quote The Christadelphian Magazine, ‘… our hymns and anthems were originally composed to be
associated with worship. Despite what is said, their style was completely different from the popular or folk music
of the day…’
 At the same time, as one brother notes ‘in music, almost more than in any other aspect of our community life, we
reflect very much the age and culture in which we live. There is no special virtue in material produced before—or
after!—the beginning of the twentieth century, or in Europe rather than in African countries.’ And ‘There is
nothing [sacred] about a Victorian style of expression and harmony.’
 All our songs of worship must be judged on their own merits, according to their appropriateness for worship,
regardless of their era.

1

. Vol. 112: The Christadelphian : Volume 112. 2001, c1975. The Christadelphian, volume 112. (electronic ed.).
Logos Library System . Christadelphian Magazine & Publishing Association: Birmingham
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‘Most of our hymns are written by non-Christadelphian composers – so why are we so opposed to making
use of the music of today’s Christian artists?’
 Aside from the matter of style (ie, how the Christian-Rock movement developed in the footsteps and soundsteps
of the Rock rebellion), the difference in approach to song-writing is worth noting.
 Even traditional church music had as its guiding requirements:
o “Theologically orthodox lyrics
o Theologically significant lyrics
o Literarily apt and thoughtful lyrics
o Lyrics and music appropriate to a meeting between God and His visible people
o Well-written music with regard to melody, harmony, rhythm and form
o Musical setting appropriate to the lyrical content”2
 The church music which was (by necessity in our beginnings) borrowed and incorporated into our hymn book had
to pass a very fine filter, and was edited where necessary to reflect our unique beliefs. The wisdom of proven
Bible students and elders was involved in this process. Consider the following excerpt from The Christadelphian
Magazine upon the first publishing of the Christadelphian Hymn Book in 1869:
o “The best of “orthodox” hymns have been selected, and, with a little alteration, have been adapted to
Christadelphian use. The principle of selection has, however, been somewhat strict… Hymns of
doubtful character, from their effeminate style of treating truth [ie, watering down], or from their
approximation to error in their modes of expression, have been excluded. Only those of unequivocal
purity and robustness have been chosen. This has reduced the number to very small proportions. Out
of nearly five hundred, at first thought admissible [after sifting through thousands of others], only
about two hundred—including the bulk of those contained in the Golden Harp —have been ultimately
approved. This has resulted from the policy expressed in the following words: “Let the Hymn Book be as
free from ‘orthodox’ taint as possible. Better have a small Hymn Book with hymns that can be sung with
the heart and understanding of a Christadelphian, than a large one with many hymns of doubtful
character.”3
‘But when you look into their background, some of the classical music composers had immoral lifestyles too’
 That’s quite possible - we can find immorality exhibited in the lives of all subsections of society throughout man’s
existence! But the personal lives of musicians from earlier eras is not widely and conspicuously known today, nor
was it a ‘selling point’ manipulated by the ‘music industry’ of days gone by. Their music is not therefore
prominently associated with it today. As well, their mission was not typically to turn the world upside down or
celebrate hedonism. If one does find the associations of a certain composer, from any generation, to offend their
conscience, then avoidance is encouraged.
 All music should be judged on its merits, applying spiritual principles, regardless of the era of its composition.
‘But some classical music has immoral lyrics – Cp. Opera, in particular.’
 Yes it does and they should be avoided. Not every piece of classical music is suitable, and we need to apply the
principles of acceptable music to our whole music library, whether a song was composed recently or 400 years
ago! Stylistically, however, music in the classical vein typically needs little filtering.
 All music should be judged on its merits, applying spiritual principles, regardless of the era of its composition.

2

Gordon, David T., Why Johnny Can’t Sing Hymns – How Popular Culture Rewrote the Hymnbook. New Jersey:
P&R Publishing 2010.
3
. Vol. 6: The Christadelphian : Volume 6. 2001, c1869. The Christadelphian, volume 6. (electronic ed.). Logos
Library System . Christadelphian Magazine & Publishing Association: Birmingham
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‘At least Christian Rock’s not as bad as conventional rock - I’d rather they were listening to gospel rock than
heavy metal.’
 God-manifestation is about assessing things by God’s standards, not by the world’s standards. We are striving
for what’s good - not ‘less bad’. The morality and standards of society are constantly on a downward slope. By
merely trying to stay ‘a few steps holier’ than the world or the church, we’re bound to their same rate of collapse.
Our standard is God’s standard, and if we hold to it, we should affect an ever-widening and noticeable gap
between us and the world. Will this affect the music we listen to? It shouldn’t, because we should find what is
acceptable, and hold fast to it, regardless of what the music of the world degenerates to.
‘But what about culture – are we right to impose our western cultural norms on those in the third world?’
 Although music as ‘the universal language’ shares many similarities across cultures (similar stylistic approaches
to communicating mood, etc.) there will be different stylistic elements and traditions.
 But regardless of culture, some elements (manipulation of heavy beat, emphasis on ‘ecstatic experience’, sensual
styles, etc.) are inappropriate, regardless of culture.
o Latin music, for example, is characteristically physical and often linked culturally with very sensual
dancing, immodest dress/behavior, etc. The fact that this is cultural doesn’t change the fact that saints
ought to be wary of it. Our principles shouldn’t exclude cultural differences, but neither should they cater
to them.
o If a style comes down purely to culture, and it truly doesn’t contravene key principles of music, then we
have to accept it as appropriate, regardless of any discomfort it causes us because it’s ‘different’ to what
we’re used to.
‘Christian rock styles of music have been around all my life and the ecclesias still seem to be functioning fine
with them.’
 The truth is under assault from every side, with challenges to gender roles, marriage, relationships with the world,
fellowship practice, general morality and even the fundamental tenets of our statement of faith. Our focus should
not be introducing the superficial style or content of Christian/gospel music, because the style and content of false
worship will only cause deterioration.
 The use of rock music in Christianity started in the early 1970s in fringe groups and became mainstream only in
the 1990s, making it a relatively new phenomenon. We often see trends in the world and the church find their
way into the Truth a generation or so later, if we’re not careful to put up boundaries first. It’s wise to witness the
effect of these trends and beware their entrance and influence in the Truth. The effect of this style of music on
both society and the church can hardly be described as positive.
‘The Hymns can often be boring and drab.’
 Hymns cover a wide variety of purposes and represent various moods. While the style might not be particularly
engaging to us, we have to acknowledge that our musical intake outside of the ecclesia might be affecting the
development of our tastes.
 That said, not all hymns will thrill, and other suitable musical options abound within the brotherhood for times
when we wish to explore a broader variety of appropriate musical style. The value of our hymnbook is its
suitability for ecclesial worship – the hymns are typically easy to learn, relatively simple to sing, fairly easy for
most accompanists to handle, most importantly reflect the scope of our unique understanding of the Truth.
 Many brethren and sisters find that the hymns take on a new life and beauty upon completion of a particular Bible
study. It’s then that the depth and power of many of the hymns come alive. This typically can’t be said about
most Christian gospel music, which usually doesn’t reveal much below initial reading/singing.
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Some suggestions to make hymn-singing more powerful:
o Practice! Sing the hymns outside of ecclesial meetings to develop familiarity and an appreciation of their
content. This typically makes the hymns take on a new lustre.
o Encourage ecclesial hymn-singing evenings – either just to enjoy hymns you already know, or to learn
new ones.
o If your ecclesia posts hymn numbers, then make use of opening voluntary time to read through the
words. Though some complain about the complexity of language (and it’s true that sentences
sometimes get a little jumbled when trying to fit words into a certain syllable count of meter!) the lyrics of
our hymns are no more difficult to understand than the average grade-school poetry selection.
o Make it a habit to write in your hymn book. Note scriptural references that form the basis of the hymns’
words. If a line or a word is confusing, write it in your own words to make it clearer. The Bible is full of
challenging language and content, so we should be used to using our heads!
And if your ecclesia makes use solely of hymns in ecclesial meetings, encourage regular song and praise
evenings to present, learn or just enjoy other suitable music. Ecclesial praise, in all the varied forms of
acceptable music, is wonderfully unifying!

‘What if I can honestly say that my conscience allows me to listen to music that might cause difficulty for
some brothers and sisters?’
 We all have honest wrestlings with issues without a clear black-and-white dividing line. If you believe that
you can listen to a piece of music and retain your holiness to God all the while, your principle-based
conscience must be the guide.
 However, in matters where one’s conscience falls in a grey area which may cause offense to others, it is wise
to confine them to private life, and avoid advocating it in the ecclesial environment. Our music should be
unifying, and not divisive. Consider the principles of conscience-based decision making in Romans 14.
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